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At St Stephen’s CE Primary School, our Christian values run through our school like a golden thread and
enable our children to flourish and ASPIRE in life. Our Christian vision:

for with God, nothing is impossible Luke 1 : 37, helps support and guide our whole school

community in striving to beat our previous best endeavours.

Throughout the year, we re-focus on a Christian Value in order to keep God in the centre of our

lives. By linking these to key events within the Christian calendar our children will all take turns in
leading key collective worships for our whole school community at St Stephen’s Church, once a

year.
Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Thankfulness Respect Hope Forgiveness Love Trust

ASPIRE Curriculum - ey principles:

A whole school curriculum with high expectations and excellence deliver isly through well

sequenced subjects, progression in generative knowledge, rich vocabulary, concepts and skills,

Stimulating enquiring minds by providing r'rch* relevant experiences, purposeful and connected learning,
and creative thinking

Placing nurturing, lifelong learning behaviours — resilience, risk taking, independence, perseverance, and pride
in success - at the heart of our curriculum

|ncluzivit‘,! and flexibiljty w Tic El s us to cater for individual needs, abilities and interests
Révisiting key knoy 3 hd vocab, so pupils know more and remember more

Encompassing the Whole Child — developing their faith, values, spirituality, health and well-being, and
understanding of the world we live in, their future role in our culturally diverse community and country where
equality and tolerance is promoted

Luke 1:37 "For with GOD nothing shall be impossible" #ASPIRE Sins

The key principles of our ASPIRE vision support our decision-making process at St Stephen’s CE
Primary School for the curriculum. With these principles in place, our children are able to know
more and remember more across development of our broad and balanced curriculum.




Our ‘Aspire Cwriculum' Key Principles:
A whole school curriculum with high expectations and, excellence delivered, rigorously through well
sequenced subjects, progression in generative knowledge, rich vocabulary, concepts and skills,

Stimulating enquiring minds by providing rich and, relevant experiences, purposeful and connected,
learning, and o thinki

Placing nurturing, lifelong learming hehaviowrs - resilience, risk taking, independence, perseverance,
and pride in success - at the heart of owr cwrriculum

Inclusivity and flexibility which allows us to cater for individual needs, ahilities and, interests
Revisiting key knowledge, skills and vocahb, so pupils know more and rememhber more

Encompassing the Whole Child - developing their faith, values, spirituality, health and well-heing,
country where equality and tolerance is promoted

What is Music?
1 Introduction

Music is @ universal language that emhotdies one of the highest forms of creativity. A high quality
music education should engage and inspire pupils to develop a love of music and their talent as
musicians, and so increase their self-confidence, creativity and sense af achievement. As pupils
progress, they should develop a critical engagement with music, allowing them to compose, and to

Our aims in teaching Music are that all children will:

* Perform, listen to, review and evaluate music across a range af historical periods, genres,

* Leamn to sing and to use their voices, to create and compose music on their own and with
others, have the opportunity to learn a musical instrument, use technology, appropriately,
and have the opportunity to progress to the next level of musical excellence

¢ Understand and explore how music is created, produced and communicated, including
through the inter-related dimensions: pitch, duration, dynamics, tempo, timhbre, texture,

2 Intent

Music is a means for us all to- come together as one at St Stephen's. It is a sowrce of great enjoyment
Children have the opportunity to express themselves and their individual ideas through music. Music
is shared with our school community via our social media platforms and school website. Also,



We have designed a hespoke cwriculum in Music based on the Charunga Music Scheme. The
Charanga Musical School Scheme provides teachers with week-by-week lesson support for each year
group in the school. It is ideal for specialist and non-specialist teachers and provides lesson plans,
assessment, clear progression, and engaging and exciting resowrces to support every lesson. The
Scheme supports all the requirements af the national cwrriculwm.
We have selected, to hase owr cwrriculum on the Charanga scheme due to it's
impressive truining and guidance on implementing a high quality Music
cwrricwlum and Charanga having active partnerships with over 80% of music
education hubs and services (for example see Music Mark Suhject Association:
https://www.musicmark.org.uk/resources/ charanga-musical-school/)
Our leaders are outwardly facing and as such review and reflect upon the direct
suhject. To support ouwr Music Cwrriculum, we have researched the Charanga scheme.
content of owr Music cwrriculum, ensuring that all children can have their learning adapted, to their
needs and enabling them to aspire.
In line with the curriculum for music and guidance from Ofsted, this Scheme moves away from the
previous levels and learning objective/ outcome concepts to an integrated, practical, exploratory and,
Ofsted have stated that “We will not always know the learming outcomes’ so segregated learning
objectives at the start of each lesson are not appropriate. Instead the interrelated dimensions of music
through listening and appraising, differing musical activities (including creating and exploring) and
performing.
Our Music Cwrriculum enables children to- understand musical concepts through a repetition-hbased
enables a more secure, deeper learning and mastery of musical skills. Musical teaching and learning
is not neat or linear. The strunds of musical leaming, presented within the lesson plans and the on-
skills and, concepts, and re-visit established musical skills and concepts. Repeating a musical skill
It's just shifting within the spiral. Mastery means both a deeper understanding of musical skills and,
Additionally, following the National Plan for Music Education we intend:

* For music to be taught as a robust foundation subject, with a high-quality curriculum

delivered for at least 1 howr per week in Key Stages 1-2, supported by co-cuwrricular activities
¢ To build on the Model Music Cwrriculum document published in 2021 in ensuring we
* To achieve a vision by 2030 oj&enubiuwa&duldmnw@gmu@pwpi@mmsdwct
community to have access to a high-quality music education

Christian values and practice underpin all aspects of school life, including our Music Curriculwm. We
learning and performing songs which explore our Christian values and relate to- our school ethos. We
seek toengage in I SING POP projects in church. We have performed in the Festival Manchester 2022




alongside the Soul Children Choir. Music whether it be listening/appraising or singing is built into
Collective worship and RE sessions. We learn to sing songs from different cultures and aften sing in

3 Implementation

are taken directly from the National Cwrriculum. We revisit these objectives to support retrieval of
teachers and the Cwriculum lead have developed a cwriculum, personal to the children from our
school, to ensure breadth and coveruge. Unlocking tasks may be set before the start of a new topic
Jor homework. This task will inspire children's thoughts about the area/unit and encowruge
The children will have a knowledge organiser at the heginning of each topic, to show the specific

The knowledge organiser will also be added to the half termly newsletter for each year group so that

During lessons in the medium-term plans have heen sequenced to ensure that;
In Key Stage 1, pupils will be taught to:
* use their voices expressively and creatively by singing songs and speaking chants and rhymes
¢ play tuned and untuned instruments musically
* listen with concentrution and understanding to a range of high-quality live and recorded
music
e experiment with, create, select and comhine sounds using the inter-related dimensions of
music.

In Key Stage 2, pupils will be taught to:
e play and perform in solo and ensemble contexts, using their voices and playing musical
instruments with increasing accuracy, fluency, control and expression
L mwvvmwmdwwmnwwmﬁcrwmoj&mupﬂmu&ngm@mw—raamddmmsmoﬁ
music
 listen with attention to detail and recall sounds with increasing awral memory,
e use and understand staff and other musical notations
e appreciate and understand a wide range of high-quality live and recorded music drawn from
e develop an understanding of the history of music.
Teachers annotate their MTPs and refer to them from lesson to lesson. Specific annotation will include
personalised adaptations for all SEN, EAL and Pupil Premium children, a plan for the TA and their
role, an evaluation and next steps by the teacher and TA from their ohservations of the lesson- for
every, lesson.

All ages:



Lesson ohjectives must start with an ‘I can statement..” for all lessons. Teachers will cover the 5-part

Review and do- Verbal and group / paired questions and recap, demonstration. (2mins) Key points
and focus from last lesson from MTP

Retrieval- verbal or paper based but logged on a class register (score out of /10 (ks2). or /6 (ksl).
) . Qs logged on MTP or attached as part of planning. (5mins).

Hook-~ Teacher led and, visual with demonstration. Part of the power point. In our Music lessons, this
is aften seen as listening and appraisal portions of the lesson. (8mins)

Guided practice-practical and teacher led. Key points/small steps as logged through the MTP and,
KO used and re-emphasised. In Music this is aften the warm up exercises. (15mins)

Independent practice-Routine/ activity to implement performance/composition/ skills taught/ small,
sided games. To include neat retwrn af instruments (30mins).

An important part of the Music cwriculum is the ability to retain and re-use knowledge, vocabulary
and skills in a progressive and developmental way throughout the journey, through school. Retrieval
practice takes place within each lesson. It is created to re-visit key areas from the unit heing
covered and also other previous units for the children. It would, be expected

that children will receive retrieval questions explicitly from the Knowledge organisers from the
units. Teachers will use this as a teaching assessment tool too as it will show

children challenged to show their ahility or gaps eg. A GDS child in Y2 would be expected to show

At the end of the unit, the children complete an extended retrieval activity. For our pure SEND
Summative assessment
TGWWWMWWWWWWWW
sub;ectLeadertoagmandu‘eat@@b@ndmh}oercohmmWTS/ EXP and GDS. This will
iform a judgement as to whether the child is working towards, expected or greater depth.

4 Support for SEND

Weekly Music lessons are inclusive to pupils with special educational needs and disabilities. Within
the weekly, lesson, teachers have a responsibility to not only provide support for children with
SEND but also activities that provide sufficient challenge for children who are high achievers. It is
the teachers’ responsibility to ensure that all children are challenged at a level appropriate to their
Where appropriate, support and challenge can bhe given in o variety of wuys specific to needs.

Such examples of these may be simpler/ more complex skills or using lower/ higher intensity/ speed
af activity. This may also in Music look like types questioning in order to- gauge children's musical




We support children with prior access of knowledge organisers to find key facts to use in their
work. We provide opportunities to teach key vocabulary from the knowledge organiser to support
the children's understanding of Music vocabulary. To cater to the needs of all pupils, staff may,
provide differentiated support in lessons. This is annotated onto the teacher's medium-term plans.
It is important to extract relevant information from the knowledge organisers to support the

h of. the specific learning, ohjective.

A pupil's English ahility should not he a barrier to their Music knowledge, skillls and
understanding. Therefore, we feel that at times it is necessary for pupil to verbalise their
responses, have their work demonstrated when appropriate.

Children who have heen identified as having gaps or misconceptions in their learning, may be
subject to additional intervention to bridge gaps.

Apter specific monitoring of the SEND as a school we realised that children were not achieving in
their retrieval pructice at the start of the 5-part lesson. SEND children will still complete a retrieval
exercise but this will he differentiated to their level.

Examples af how pupils with SEND are supported:

Every lesson hegins with retrieval which supports
links to prior learning.

year groups is revisited each lesson.

movements/ visuals

Extro teacher/ TA support

talk partners to provide positive role motdels.

Examples af how Greater Depth pupils are challenged.:

4 Impact

Applying the learning and vocabulary with a great
Differentiated, challenging work is created,
Extension activities prepared and given to children
as a challenge

At the end of the unit, teachers deliver an assessment task to give children the opportunity to share
their knowledge from that topic. The impact tasks involve an extended end of unit quiz to recall facts
and knowledge. Children will show the knowledge they have gained during pructical lessons in a
Jormative way, too. Teachers use the quiz, practical work or detailed mind map to formally assess



each individual child. They are assessed against National Cwriculum objectives to he working
towwrds the year group expectation (WTS), working at the expected standard for their age group
(EXS) or working at greater depth (GDS) within Music. Staff input the children's initials on their year
group assessment document (found on the shared drive). This is used to formulate an end of year
judgement for the child's summative assessment, recorded on the pupil's end of year report.

Pupils can also he assessed against their retrieval of the knowledge organiser. This needs to include
in line with GDPR timescales (12 months)

5 Equal Opportunities

The Governing Body and School Staff are committed to ensuring that all memhers of the School
Community are treated fairly and with equality. We will comply with relevant legislation and,
implement School policy in relation to race, equality, disability equality and gender equality.

In Music, the children are exposed to the diverse and multi-cultwral world in which we live in.

They are taught to respect differences in people, places and communities. We provide a quality
education that is inclusive and equips owr children to be lifelong learners.  We encowruge

Jrom differing cultures, genders and, ahbilities/ disahbilities in the 5-part lesson power points/ teacher
understanding.

6 Pupils' Records of work

As Music is a very practical subject, teachers record pupils’ work on Sharepoint. The work is
expected to be of the same standard as that in other core subjects. Classes may also perform items

that they have worked on during their Music sessions in end of half term collective worship services
or assemblies.

7 Resowrces

Resources are kept hoth in a central store for use when appropriate. Teachers are responsible for
and broken equipment must be immediately reported by email to the Music lead and caretaker by,



8 Strutegies for the teaching of Music

We use a vuriety of teaching and learning styles in our Music lessons based on the Ofsted
research reviews. These include:

component skills.

processes to achieve those outcomes.

Ample practise time broken into component parts to- avoid cognitive overloud.
Formative assessment focused on the specific skills needed, to- progress.

Connecting technical and constructive aspects to enhance expressive qualities.
9 Best Practice in Music
Geogruphy, such as the local music hub (Greater Manchester Music Hub) and our partnership with
Tameside MBC Music Services. We have also included research and insights from the Model Music
Cuwrriculum to ensure a high-quality approach to the teaching of Music at St Stephen's CE.
10 Classroom Support
Teaching Assistants and helpers are used in Music to assist:
¢ Inthe classroom throughout the school by working with groups and individuals on task
* Preparing equipment and lesson items
e In providing targeted and positive support to those pupils identified with difficulties
e In providing other help, such as preparation of resowrces and display work

e To visit (re visit) key Knowledge, Skills and Vocabulary with focus children before the lesson/

11 Di

All classes have a ‘knowledge Organiser’ displayed on the wull. For foundation subjects and for
Music this should include visuals of the small steps to learning as well as role models from a
diverse and mixed set af musicians. It will also include items linked, to- tour co/ ecxtra cwrricular
clubs and teams as well as linkes to local music opportunities and clubs so that children (and
Jamillies) are able to extend their engagement within the local community.

12 Rewurds

Children's work will be rewtrds using praise, stickers, house points in line with the school
hehaviowr policy. Staff may also recognise individual talents in Music or specific work/ skills and



celebrute this in owr whole school Celebration assembly. The children will be rewarded with a
ificate, outlining, their achi .

Appendix 1 - ‘What ASPIRE looks like in PE’
1. What do you aim to achieve in yowr cwricwlum?

A - A whole school cwriculum with high expectations and excellence delivered rigorously through well
sequenced subjects, progression in generutive knowledge, rich votahulary, concepts and skills.

The Music cwrriculum has been sequenced to build upon the units in each year group and key stage
and to develop learning from other subjects across the Primary cwriculum. We revisit National
cwrriculum objectives throughout the school cwriculum map, in order to extend and consolidate
previous knowledge. We provide the children with knowledge organisers at the start of, and to utilise
coherently structured to ensure the strands of musical learmming are part of a learning spiral. Over
skills and concepts.

-Stuml,l,uung,emuunng/mm,d& providing rich and relevant experiences, pwposeful and

OwMu&oaum;hmwswmdwmuld Jour musical areas each session: singing,
listening, and, mamm about musicians
and music }romﬂwtocaLama&dea&wltungdwerseexpmum Chi learn about
WWWW@WWWWWMQMWWMM&

and, We the children rich and relevant e; such as
ngw dmrdup moﬁer Aoy elev xpenznces,m
school, church and even our uide Bridge Theatre.

P - Placing nurturing, lifelong leawrning hehaviowrs - resilience, risk taking, independence, perseverunce,
and pride in success - at the heart of owr cwrriculum.

The curriculum has heen structured to teach and skills which children can
use in their own lives, wmwmmwm&m%wmwmmoﬂwwwphm We
theduldmn a variety of music to recognise their own
me&a&WPJLa& appreciation for music not to their tastes. Owr teaching strategy,
resilience. Music i duldmemMmpmpung/}ar@pmjcnmmeuwmaw@w

I - Inclusivity and flexihility which allows us to cater for individual needs, ahilities and
interests

Au, are able to access owr Music cuwrriculum and teachers adapt plans where necessary to
individual needs. Differentiated support, task and outcome can support and challenge all



mwmmmmmmawwmmwﬁmwmmoﬁ
abwt;g/ PWWWW%MW%W Lessons are

R- Revisiting key knowledge, skills and vocah, so pupils know more and rememher more.

Musical knowledge is revisited at the start of every lesson by using their retrieval practice. Key
vocabulary is regularly reviewed and discussed. Musical notation and theory is referred to each lesson
as Music lessons are taught weekly for at least an hour as outlined in the National Plan for Music
Education.

the Whole Child - theu"ﬁuwth, values, spirituality, health and

Encompassing developing
weu.rbzmg/ and,wtdu'stwm of the world we live in, Muumt&mowadﬂuuﬂqdwm
country where equality and tolerance is promoted
Our Music cwrriculwm i

inspires a curiosity about the different people, faiths and cultures that

exp:mﬂmszhm&ﬂwmughdwgmt

Chidron to flact o their o

experience.

2. What is the reason for your cwrriculum design?

af music. Christian values are emhedded in our
and trust. An appreciation of music

emmmwmmmﬂmﬁm

inspires our

The LTP for Music has heen designed this wuy to allow for progression in musical skills and

[ Autumn. 1 Autumn 2 Spring 1 Spring 2 Swmmer 1 Suwmmer 2
Year 1 Hey You Rhythm In The Way We In the Groowe: Round. and. Round. Your Imagination Reflect, Rewind. and.
Core Concept, Style: Walk/Banano Raop Core Concepty/ Sty le: Core Concept/Style: Come Conceyt,Style: Replay
Pulse. Core Concepty Style: Different. styles. of music | Different styles of music Using imagination Come: Conceyty Style:
Rhythm. Rhythm. {Blues; Latin, Folk, Funk, | (Latin Bossa Nowo, Film. Creativity Histony of Music
Old-School. Hip-Hop Pitch. Baroque, Bhangra) music; Big Band Jozz, Pop. Langunge
Reqgae Mash- up Lutm,fu.smn} ‘Westermn. Classical
Year 2 Hands, Feet, Heart He, Ho, Ho I Wanna. Ploy in o Bond. Friendship. Song Reflect, Rewind and.
Core Concepty Style: Core Comacepty Sty le: Core Concepty/ Sty le: Care Cmpu'stqle.. Cove Concepty/ Sty le: Reploy
South African. Music Festivals (Chnistmas) Playing in unison Reqgae Friendship (link to Core Concepty/Style:
Rap Rk Animals. volue of Trust) HLsIu::rq of Music
Pop Lanquage
Western Classical
Year 3 Let: Your Spirit: Fly Glockenspiel Stoge 1 Three Little Birds. The Drugon. Somng Bringing Us Toqether | Reflect, Rewind and.
Caore Concepty Style: Core Concepty/Style: Core Concept/ Sty le: Core Concepty Sty le: Cove Concept/Style: Reploy
History of Music Styles. Theory Reqgae Different. styles of music Friendship (link to Coe Comcepty/ Style:
EnB Compasition. Animals. Using imagination. wlue of Trust and. HLsIu::rq of Music
Pop. Respedt) Langunge
Disco Western Clossical
Year Ukeleles. Ukeleles. Ukeleles. Ukeleles. Ukeleles. Ukeleles.
4 Led by Tameside MBC Led. hy Tameside MBC Led. by Tomeside MBC Led. by Tameside MBC | Led by Tameside MBC | Led by Tameside MBC
Services Services. Services. Services. Services. Services
Year 5 Livin' On A Proyer Classroum. Jazz 1 Make You. Feel My Love | Fresh Prince of Bel Air | Dancing InThe Street | Reflect, Rewind and.
Core Concepty Style: Core Conaoepty Style: Core. Concepty Sty le: Core. ConceptyStyle: Cove. Comceyty Style: Replay
Anthems. Improvisation. History of Music Styles. | History of Music Styles- | History of Music Styles. | Core Concepty/ Style:
History of Music Styles. Histomy of Music Styles. Pop Ballads Composition Mitawm. Histony of Music
Rock Bossa Nmm Hip-Hop Languoge
Swing Rap Western. Clossical
Year 6 Hoppy Clossroom. Jozz 2 A New Year Carol. You've Got A Friend: Music and Me Year & Performance
Core Concepty Style: Core Concepty/Style: Core Concepty/ Sty le: Core Concepty/ Sty le: Cove Concepty/ Sty le: Cove Concepty/ Style:
Hoppy (link to schaol. Improvisation Festbvuls (Christmas) Wiomer in- Music Womaen, in Music Language.
value Thankfulness) Histomy of Music Styles History of Music Styles Industny Industry Consolidate leaming
Pon. Latin. Urhan Gospel sition. Compasition. from prewious. years
Motoamn. Blues. Pon Ballod. Contemporany




How did yow achieve class teachers/ TA sharing this understanding hefore they teach your subject?

Music is an integral part of the new cwrriculum. We valued support from colleagues within our
local music hub and LEA(as well as independent research) to provide us with starting points for
ouwr cwriculum jowrney. Staff meetings were assigned to the development of this subject, so that
all stakeholders had the opportunity to understand the development and reasoning hehind the
As the subject leader, part of my role is to ensure that staff have a topic overview and a clear
guidance as to which elements of the Knowledge Organiser are to be learned within each lesson,
and a knowledge Organiser as their starting point.

Alongside staff meetings; valuable, informal conversations and drop ins regularly, take place to
check on understanding and clarify any questions that stafff may have. Rigorous monitoring
ensures that staff have the correct expectation and understanding of the suhject.

3. _Explain what knowledge, progression and sequencing means in your suhject?
Knowledge is (an example):
In Music, we aspire for the children to know ahout interrelated dimensions of music, key musical

MNational Curfeulumn 2014:
*..learn to sing and to use their volces, to create “Pupils should be tawght to sing and ploy “Pupils should be tought to: ploy and perform in
and compose music on their own and with others,  musicolly with increosing confidence and control.  solo and ensemble contexts, using their voices
hove the oppaortunity to learn a musicol They should develop an understanding of musical  and ploying musicol instruments with increasing
instrument, use technology appropriately and compaosithon, crgonising ond mondpulating ideas occuracy, fluency, control and expression.”
hove the opportunity to progress to the next level  within musical structures and reproducing sounds
of musicol excellence..” from aural memaory.”

DEPTH OF LEARNING .

Listening and Appraising Musical Activities Creating and Exploring Performing

6

=
S| 3
»
1217 A A
1] | ||
Appreciation, Evaluation, Introducing Mototion/ Improvising with Voices
KEY Opinion and Discussion . Games Wiriting Music’ and Instruments. Periomme e
- AT Graphic Scores
. Style Indicators . Singing .CDITIPDSiI‘Ig
. Instrument Indicators . Ploying by Ear EPLuglng from Nctagion Maotating/
Writing Down/

. Musical History Elgtﬂnhll;ufrrr?er: Grophic Scoring



Within each year group, the focus on different dimensions of music is more geared towards more
simpler dimensions in KS1 to provide a stronger foundation of these key musical concepts bhefore
moving on to more complex aspects of Music:

— € -

c
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;) Year 5
7y

E Y 4
= ear
o

H e )
i Year 2
3

,j ’ Year 1

Rhithm Pitch Dinumlcs Temin Timbre Structure Texture MNotation

The curriculum has heen sequenced in this way, to provide opportunities to retrieve their knowledge
learned from previous years and to build upon this.

4. How do yow promote Reading, Writing and Maths in your subject?

At the start of each lesson, children ‘read’ their Knowledge organiser. This is a document where
they are exposed to and learn new subject-specific vocabulary. The children read the definitions to

Music is @ humerate subject and uses mathematical concepts in some way in most lessons; for
example, counting in patterns for timing in Music (4/4 2/2, 6/8 and so on)

Appendix 2 — How the Music ASPIRE cwrriculum meets the needs of the National Cwrriculum,’

Year1



Listen and Appraise

Knowledge

Skills

= To know 5 songs off by heat.

®  To know what the songs ane about.

s To know and recognige the sound and names of some of the
instruments they use.

To leam how they can enjoy moving to music by dancing, marching, being
animals ar pop Slars.

Singing

Knewledge

Skills

To confidently sing or rap five songs from memary and sing them in unisan.

»  Leam about vodces, singing notes of different pitches (high and low).

&  Leam that they can make different types of sounds with their voices —
you £an rap ar Say words in rhythm.

&  Leam to start and S1op singing when following a kader,

Playing

Knowledge

Skills

®»  Learn the names of the notes in their inrkrumemal pan from memory
or when writhen down.
s Learn the names of the instrurments they are playing.

»  Treat nstruments carefully and with respect.

» Play a tuned instrumenial part with the song they perform.

& Leam to play an instrumental part that matches their musical
challenge, using one of the differeniated pants (@ one-note part, a
samiphe part, medivm part).

»  Listen 1o and follow mutical instructions fraom & leader.

Improvisation

Knowledge

Skills

®»  Improvisalian is about making up your own Eunes an the spat.

»  When someone improsises, they make up their own tune that has
fevier been hisard beforé. R S nol writben down and belongs 1o them

»  Everyone can improvise!

Use the improvisation tracks provided. Improsise using the three challenges:

1. Clap and Improvise — Listen and clap back, then BEten and clap your
o answer |fhythms of words).

2. Eing, Play and Improvise — Lise voices and instruments, listen and
sing back, then isten and play your own AnSwer LSing one or wo
nates,

3. Improvise! — Take it in turns to improvise using one or two nobes.

Composition

Knowledge

Skills

s Composing is like writing & story with music.
®  Everyone can compose.

»  Help o create a simple mekedy using one, tao or Bnee nates.
& Leam how the notes of the compasition can be written down and
changed if recessary.

Performance

Knowledge

Skills

& peformance & sharing music with other people, called an audience.

» Chooseé a sang they have kearnt from the Scheme and pedfonm it
®  They can add their ideas 1o the performan ce.
= Record the pedonmance and say how they wene feeling about it

Year 2

Listen and Appraise

Krewledge

Skills

»  To know five Songs off by heart
o To know some sangs have & chorus or & res ponse/answer part.
o To know that songs hase a musical style.

®  Tobearn how they can enjoy maving 1o music by dancing, manching,
batirig animals or pop Stars.
»  Tobearn how ongs can 12l a sbory or describe an idea.




Singing

Knowledge

Skills

o To confidently know and Sing frse Songs fram memary.
o To know thal unison B everyone singing at the <ame time

®  Sangs include other ways of using the vaice e.g. rapping (spoken
el
o To know why we need b warm up our wioes.

®  Laarn aboul voices singing noles of different pitches (high and law).

®»  Learn that they can make different types of Sounds with their voices -
wou can rap (spakeen woard with rinythm)

®  Learn to find a camfortable singing pasition.

»  Laarn to start and s1op singing when following a keader,

Playing

Knawledge

o Learn the names of the nobes in their instrumenal pan from memory
or when writben dowrn.
s Enow the names of untuned percussion instruments played in class.

e Treat instruments canefully and with respect.
Learmn 1o play & tuned instrumental part that matches their musical
challenge, using ane of the diferemiated parts |a one-note, simple or
medium part).

*  Play the part in time with the steady pulse.

o Listen o and follow musical instructions frarm & leader.

Improvisation

Knowledge

Skills

s Improvisation is making up your own tunes an the spat.

®  When someons improvises, they make up their own tune that has
never been heard before. R not writhen down and belongs 1o them.

s Everyoné can improvise, and you can use one or tyvo nobes.

Lise the improvisation tracks provided. Improvise using the three challenges:
1. Clap and Improvise — Listen and clap back, then listen and clap your
awn answer irhythms of words)
2. Sing, Play and Improvise — Use voices and instruments, lEten and sing
back, then listen and play your own answer uSing one or two notes.
3, Improvise! - Take it in urns o improvise using one or bwo notes.

Composition

Knowledge

Skills

s Composing is lilke writing a story with music.
o Everyoné can compose.

&  Help creste three simple melodies with the Units using one, three or
five different nobes.

® Leam how the notes of the compasition can be written down and
changed if necessary.

Performance

Kriowledge

Skills

s A performance is sharing music with an audienoe.
s A performance can be a special occasion and involve & class, & year
groug or & whole schaal.

s An sudience can include your parents and friends.

» Choose a song they have learnt from the Scheme and pedform it
»  They can add thesr ideas 10 the performance.
# Record the performance and say how they were fesling about it

Year 3

Listen and Appraise

Knowledge

»  To knoaw five ongs fram memary and whao sang Ehem or wrate them.
»  To know the style of the five songs.
» Tochoose ane sang and be able 1o talk about:
» s lyrics what the song is about
By rousical dimensions featured in the song, and whene they
are used (bexture, dynamics, tempa, riythm and pitch)
Identify the main Sections of the Song [imMraduction, verse,
chorus efc.)
Mame some of the instruments they heard in the song

To canfidently identify and move 10 the pule.

To think about what the wonds of & song mean.

To take it in turn b dlcuss how the Song makes them fael.

Listen carefully and respecifully to other people’s thoughts about the
music.

L




Musical Activities: Singing

Knowledge Skills
Ta know and be able to talk about *  Tosing in unen and in simple twa-pans,
®  Singing in a group can be called a chair ®  To demonstrabe & good snging posture.
®  Leader or conductor: A persen whio the chair or group follow e To follow & leader when sanging.
»  Songs can make you fieel different things e.q. happy, energetic or sad »  To enjoy explaring singing solo.
» Singing as part of an ensemble or large graup is fun, but that you must »  To sing with awareness of being ‘in tune’.
listen to each othar ®  To hawe an awareness of the pulse imernally when Singing.
*  To know why you must waem up your vaice
Musical Activities: Playing Instruments
Knowledge Skills
Ta know and be able to talk about ®  To eal instruments carefully and with respect.
®»  The instruments used in class ja gleckenspiel, & reconder) *  Play any one, of all of four, differertiated parts on a tuned instrument -
& ond-rote, Simple o mesdium part or the melody of the song) frem
mEmary or using notation.
»  Torehearse and perform their part within the context of the Uinit song.
®  Tolisten 1o and follaw musical instructions from & leader.

Musical Activities: Improvisation

Knowledge Skills
Ta know and be able to talk about improvisation: Improvise wsing nstruments in the comext of the song they are kearning to
»  Improvisation is making up your own tunes an the spaot perfonm. Using the improvisation tracks provided, children will complete the
* When someons improvises, they make up their own tune that has Broneze, Siker or Gald Challenges:
mever been heard befone. s not written down and belangs to them » Bronze Challenge:
#  Ta know that using oné or bwo notes confidently is betbéer than using +  Copy Back — Listen and sing back
fiver > Play and Improvise — Using irstrumems, isten and play your
*  To know that if you improvise using the notes you ane given, you AT BASWET USING One nabe.
cannol make & mittakos > Improvise! - Take it in lurms b improvise wsing one nofe.
= Silver Challenge:
> Sing, Play and Copy Back - Listen and copy back using
instrurments, using two different notes.
+  Play and Improvise — Using your instruments, ten and play
WO OWI BNSWET LISING one or twd Notes,
Improvise! — Take it in urns to improvise using one or two
fnotes.
» Gold Challenge:
+  Bing, Play and Copy Back - Listen and copy back using
instruments, two different nobes.
+  Play and Improvise — Using your instrumens, lsten and play
WOUr own answer using two different notes.
> Improvise! - Take it in lurns to improvise using three different
nabes.
Musical Activities: Compaosition
Knowledge Skills

Ta know and be able to talk about
= A composition: music that is created by you and kept in some way. s

liki writing & stary. It can be played or performed again to your
friends.

Help create at least ane simple malody using one, three or fve
different notes.

Plan and create a section of music that can be performed within the
canbext of the unit song.

= Different ways of recording compositions (letter names, Symbals, = Tak about how it wes created.
sudio ete.) = Listen o and reflect upan the developing composition and make
musical decisions about pulse, riythm, pitch, dynamics and tempao.
= Record the composition in any way appropriate that recognises the
connection between sound and symbaol (e.g. graphicipiciarial
motation)
Performance
Knowledge Skills
To know and be able to talk about * To choose what to perform and create & programme.
& Perfarming is sharing music with other people, an audiance & To communicate the meaning of the wonds and clearly articulate tham.
* A performance doesn™ have to be a drama! It can be to one person or » Totalk about the best place to be when perfoming and how to stand

to each other

Yau need bo know and have planned evengthing that will be
performed

Wau must sing or rap the words cleardy and play with confidence
A performance can be a gpecial accasion and inwolwe an audience
including of people you don't know

It i& planned and different for sach occasion

It invohees communicating feslings, thoughts and idess abaut the
songmusic

or Sit.
To recard the performance and say how they were feeling, what they
were pleased with what they would change and winy,




Year 4

Listen and Appraise

Knowledge Skills
Tor krvone five sangs from memaony and who sang them ar wrabe them. »  To confidently identify and mowe 10 the pule.
Tex ko the style of the fee songs. *  To talk about the mutical dimensions warking together in the Unit
T choode o song and be able to talk about: songs eg if the song gets louder in the charus (Eynamics).
= Some of the style indicabors of that Song (Musical characteristics that »  Talk abouwt the music and how & makes them feal.
give the Sorng its Stybe) ®  Listen carefully and respectfully to other people’s thoughts about the
®  The hyrics: what the song & about. music.
» Any musical dimensions festured in the song and where they are used s When you talk try 1o use musical words.
texture, dynamics, tempa, riythrm and piteh).
»  ldenify the main sections of the song (introduction, verse, chons etc)
= Mame some of the instruments they heand in the Song.

Singing
Knowledge Skills
To know and be able to talk about: ®  Tosing in unison and in simple two-parts.
*  Singing in & group can be calléd a chair »  Todemonstrate 4 good Singng postune.
»  Leader or conductan A persan who the chair or graup follow »  To follow a leader when singing.
»  Songscan make you feel diferent things e.q. happy, energetic or sad »  To enjoy exploring singing sola.
*  Singing a5 part of an ensemble or large graup & fun, but that yau must *  To sing with swaneness of baing ‘in tuna’
listen o each other *  Torejoin the sang if lost
»  Texture: How a solo singer makes a thinner testure than a large graup #  Tolisten o the group when singing
®  To know why you must wanm ug your waice

Playing
Knowledge Skills
T know and be able to talk about =  To meat irstruments carefully and with respect.
*  The instruments used in class (a glockenspiel, recarder or xylophan). » Play any one, or all four, differentiated parts on & luned idtrument - a
»  Other irstruments they might pley or be played in a band or onchestra one-note, simple or mediom part or the melody of the song fhom
or by their friends, mEmony or using notaiion.
To rebearse and pedfarm their part within the context of the Linit song.
To listen 1o and folow musical instructions from a leader
To experience leading the playing by making Sure eseryane plays in
the playing section of the sang.
Improvisation
Kol edge Skills
To know and be able to talk about improvigation: ImiprowiGe Lsing instruments in the context of & song they are leaming to
*  IMprovisalion is making up your own tunes an the spot perform Lise the improvisation tracks provided and improvise using the
&  When someons improvises, they make up thsir owr tun that has Bronze, Sitver or Gold Challenges.
rievier been heard before. B is nol witben dawn and belangs to Bwem. » Bronze Challenge:
# To lnow that uting one or two notes confidently & better than using o Copy Back - Listen and sing back meladic patbems
firet % Play and Improvise — Using imgtrumems, Eten and play your
»  To lenow that if you improvise using the notes you ane ghen, you T BNSWET uSing one note
CARMNOE MAKS & MittAks o Improvise! — Take it in turns to improvise using one note.
»  To lnow that you can use some of the riffs you have heand in the »  Silver Challenge:
Challenges in your improvisations ; Sing, Play and Copy Back - Listen and copy back using

rstrumients, using two different notes.

< May and Improvise — Lsing your instrurments, 2ten and play
YU VT BTSNV LINGG OHE OF TWHD MRMes,

> Improwvise! — Take it in turns to improvise using ane or tyvo
notes.

s Gold Challenge:

+ Eing, Play and Copy Back - Listen and copy back using
rstruments, two different nobes.

o Play and Improvise - Lsing your instrurments, iEten and play
WO G BNSwEr LInG two different notes.

o Improvise! - Take it in turns to improvise using three different
notes.




Composition

Knowledge Skiills
Tir kriow and be able to 1alk abaut *  Help create at least ane simple melady ufing oneé, three o all five
A compasition: music that is created by you and kept in some way. It's diffErent fotes.
liker writing a story. R can be played or performed again to your friends. #  Plan and creabe a section of music that can be performed within the
» Different ways of recording compoeditions (letter names, symbals, carbest of the unit sang.
sudic ete.) &  Talk aboul haw it was créated.

»  Listen to and reflect upan the developing composition and make
musical decisions aboul pulse, riythm, pitch, dynamics and 1empa.

# Record the compasition in any way appropriste that recognises the
cannection between saund and Symbal (e.9. graphic/pectorial
molaton )

Performance
Knowledge Skills
Tor kriowr and be able to talk about: = To choose what to perform and create & programme.
»  Pedorming is sharing music with other people, an audience »  Presen a musical performance designed to capture the audience.
» A pedormance doesn’t have to be a dramal It can be to one person o *  To communicate the meaning of the words and cleady sdticulate B
e it sther »  Totalk about the best place to be when performing and how 1o stand
You need ko knaw and have planned evengthing that will be perfonmed or sit.
You must Sing or rag the wonds cleardy and play with confidence = Torecord the performance and say how they were feeling, what they
A peformance can be & special oecasion and ol an sudience were plessed with what they would change and wite
including of people you don't lonow
It is planned and different for each occasion
It irvohees communicating feelings, thoughts and idess about the
song/music
Year 5
Listen and Appraise
Knowledge Skills
®  To know five songs from memary, who sang or wrate them, when they ¢ Toidemify and move to the pulse with ease.
were writhen and, if possible, why? ®  To think about the message of songs.
*  To know the style of the five songs and to name other songs from the +  To compare bwo songs in the ame style, talking about what stands
Units in those styles. out musically in each of therm, their similanties and differences.
®»  Tochoose two or three other songs and be able 1o 1alk abowt: ®  Listen canefully and respecifully to other people's thoughts about the
o Soamwe of the shyle indicators of the sangs [musical MLk,
characteristics that give the songs their shyle) s When you talk try to use musical wards.
o The lyics what the songs anre abaut »  To talk about the musical dimensians working together in the Unit
@ Any musical dimensions featured in the songs and where they SO,
are used [texiure, dynamics, tempa, riythm and pitch) *  Talk about the music and how it makes you feel

¢ ldentfy the main Sections of the Songs [iMra, verse, chonus
etc)

¢ Mame some of e instruments they heard in the songs

@ The histerizal comext of the sangs. What else was going on at
thits: tirme?




Singing

Knowledge

Skills

* To know and confidenly sing five ongs and their parts fram memony,

= To sing in unzon and to sing backing vocals.

and 10 sing them with & Strong internal puloe. = To enjoy explaring singing solo.
= Tochoose a song and be able 1o talk abowt: To listen 1o the growp when singing.
@ Its main features * To demonstrabe a good singing posture.
3 Singing in unison, the solo, lead voeeal, backing vocals ar * Tofoliow a leader when snging.
rapping = To experience rapping and salo singing.
3 Ta know what the song i about and the meaning of the kyrics * Tolisten 1o each other and be kot af e oI fit inta the: group.
@ Toknow and explain the impartance of warming up your vaice #  Toaing With swnneniss of being In tun .
Playing
Knowledge Skills

Ta know and be able to talk about
= Different ways of writing music down - e.g. S18ff notation, Symibols
o ThemstesC D EF G, A EB:Con the treble stave
®  The instruments they might play or be played in & band or orchestra or

® Play a musical instrument with the correct technigue within the context

of the Unit $ong.
s Sglect and learn an nstromental part thatl matches their musical
challenge, using ane of the differemtiated parts — & one-nobe, Simpbe o

by thisir frigrds medium part or the melody of the song from memaory ar using
metation.
® To rehearse and perform their part within the contest of the Unit song.
To listen 10 and follow musical irstructions from a leader.
To lead a rehearsal session.
Improvisation
Knowledge Skills

Ta know and be able to talk about mpravisation:

* Improvisation is making up your own tunes on the spot

*  When someans improvises, they make up their own tune that has
rever been heard befone. R is not writter down and belangs to them.

* To know that using one or two notes confidently is better than using
five

*  To know that if you improvite wsing the nobes you ané given, you
cannaot make a mistake

#  To know that you can use some of the riffs you have heard in the
Challenges in yaur improvisations

®  To know three well-known improvising musicians

Irmprovise LSing instruments in the comext of 4 Song to be performed. Use the
rmprovisation fracks provided and improvise using the Bronze, Sieer or Gold
Challenges.

1 Play and Copy Back
»  Bronde - Copy back using instruments. Lse one note.
< Siler — Copy back using instruments. Use the twvo notes.
3 @old -~ Copy btk using instruments. Use the three notes.

2. Play and Improvise You will be using up o three notes:
< Hronoe - Guéstion and Answer using instruments. Lse ane
rabe in your answer.
@ Silker - Question and Answer using instruments. Lse bwo
rabes in your answer. Abvays start on a G
@ Gold - Quéstion and Arswer using irdtrumens. Use three
rabes in your answer. Abvays start on a G.

3. Improvisation! ou will be using up to three nobes. The notes will be
provided an-Seneen and in the letton plan:
»  Bronpe - Improvise using one nobe.
@ Silker - Improvise using two nobes.
+ Gold - Improvise using three nobes.

Classroom Jazz 2 - Improvise with a feeling for the style of Bassa Nowva and
Swing using the notes D, E, G, & + B [pentatonic scabsfa five-nobe patern)




Composition

Knowledge

Skills

Ta know and be able to talk about

A composition: music that & crasted by you and kept in some way. 'S
liker writing & Story. It can be played or pedormed again to your
friends.

* A compasiion has pulse, rhythim and pitch that work together and are

shaped by termpo, dynamics, textune and Sructune
= Motation: recognise the connection between Sound and symbal

Create simple melodies using up to five differem notes and Simphe
rinythirns thist work musically with the style of the Unit Song.

Explain the keynote or home note and the structure of the melody.
Listen b and reflect upan the developing composition and make
musical discisions abtsout how the melody connacts with the song.
Recard the compasition in any way appropriate thet recognises the
connection between sound and Symbal (e.q. graphicipiciorial
notatian)

*  You must Sing or rap the words ¢leardy and play with confidence

* A performance can be a special eccasion and nvolve an audience
including of peoplé you don't kedw

* It & planned and different for each occasion

& A performance involves communicating ideas, thoughts and feslings
about the Song/music

Performance
Knowledge Skills
To know and b able to talk about # Tochoose what to perfonm and criate & programme.
# Perfarming is shamng mussc with other people, an audience = To comrmunicate the meaning of the wonds and clearly articulate them.
= A performance doesnt have 1o be & drama! It can be to ome person or =  To kalk about the venue and how 10 use it 1o best effect.
b i ot # Torecord the performance and comgpare it bo & prévious performance.
= Everything that will be performed must be planned and kearned *  To discuss and talk musically about it - “What wem wellF™ and *It

wauld hawve been ewen better if 7"

Year 6

Listen and Appraise

Knowledge

Skills

i

*  To lnow free Songs from memory, who Sang or wrabe them, when they
were writben and why?

»  To lnow the slyle of the 2ongs and 1o name other songs fram the
Units in those siyles,

* To choose three or four other songs and be able o tolk about:

The style indicators of the songs (musicol charoctemtics that
give the songs thedr siyle)

The lyrics: what the songs ané about

Any musical dimensions featured in the songs and whene they
are used (lexture, dynamics, iEmpa, rhythm, pitch and Gmbne)
Identily the structure of the Songs (intro, werde, ¢homns ec)
Marme some of the instruments ued in the songs

The historical context of the songs. Whot &lse was going on at
this time, musically and historcolly?

Know and balk about that foct that we eoch hove o musicaol
idderitity

To identify and mowe to the pulSe with sote.

To think about the message of somngs.

To comgane twio Songs in the some style, tolking about what stands
out musically in each of them, their similanties and differences.
Listen corefully and respectiully 1o other people’s thougins abseut the
music.

Use musical words when talking about the songs.

To balk about the musical dimensions working tegether in the Unit
SOMgS.

Talk about the music and how it mokes you feel, wing musical
language to describe the music.




singing

Knowledge Skills
=  Toknow and confidently sing fee songs and their parts from memony, # To sing in unigon and o ging bocking woeoals.
and to sing them with o Strong imMermaol pulse. ¢ To demonstrate o goad Singing pasture.
= To know about the style of the songs so you con represent the feeling +  To follow o leader when singing.
and context bo your audience *  To experience rogping and sola singing.
s Tochoose a song and be able to talk absout: s To lten to soch other and be oware af how you fit ints the group
@ It main feotures ®  To sing with owareness of being ‘in tune’.

¢ Binging in unison, the solo, lead woeeol, boacking wocals ar
rapging

» To know what the Song is about and the meaning of the lyrics

@ To know and explain the imporbonce of warming up your voice

Playing

Knowledge

Ter know and be able bo talk about:
s Different woys of writing music down - .. stoff nobation, symbals
» The motes C, D, E F. G, A, B + C on the treble stove
= The imstruments they might ploy or be played in o band or orchestra
or by their fiends

*= Play a musical instrument with the correct technigue within the
corbext of the Lnit sang.

s Salact and leam an mstrumental part ol matches Seir musioaol
challenge, using one of the differentioted parts = a onée-note, Simple
or medium part or the melody of the song from memary or using
motation

*  To rehearée and perform their part within the conteéosdt of the Linit Song.

»  To lEten to and follow musical instructions from a leader.

*  To lead o rehearsal Ssession

Improvisation

Knowledge

Skills

Ter kriow and be able ko talk about improvisation:

»  Improvisation & making up your own unes on the spot

* When someons improvises, they make up Eheir own tune thot hos
el e heord before. It nol written down and belangs to them

®  To know that using one, bwo or three nates confidently is better than
Leing five

*  To know that if you improvise using the nobes you ane gheen, you
cannot moke o mistoke

*  To know that you can use some of the riffs and licks you howe learmt
in the Challénges n your improvisations

*  To know three well-known improvigsing musicions

Improvide uSing instruments in the comtext of a song to be pedarmed. Use the
impraviEation tocks provided and improvise using the Bronze, Silver or Gold
Challenges.

1  Play and Copy Bock
5 Bronze = Copy bock using instruments. Use one note.
5 Silwver = Copy badk using instrurments. Lise the two noles.
> Gold - Copy back using instruments. Use the threse nates,

2. Play ond Improvise You will be using up to three notes
> Bronpe - Duestion and Andwer uSing instruments, Lse ane
naki in your answer,
5 Silwer = Question and Answer using instruments. Use bvo
nates in your answer. Alwoys start ona G,
> Gold - Question and Argwer using instruments. Use three
nates in your answer. Alwoys start ana G.

3. Improvisation! You will be using up b thrée notes The noles will be
provided on-%creen and in the lesson plan
o Bronze - Improvise using one nobe.
> Bilwer = Improvise using two noles,
o Gold = Improvise using three notes.

Clossreom Jazz 2 — Improvise with a feeling for the style of Bossa Nova and
Swing using the notes O, E, &, & + B (pentatonic scaleia five-notle pattem)




Compaosition

about the song/music

Knowledge Skills
Tor know and be able to talk about: »  Creote simple melodies using up to five different notes ond simple
® A compasiton: music thal is created by you and kepl in Some way. rhythms ot work musically with the $yle of e Unit sang.
1" like writing o story. It con be ployed or pedonmed again 19 yaur » Exploin the keynote or home note and the structure of the melody.
friends, ®  Listen to and reflect upon the developing compasition and moke
» A compaosition has pulse, rhythm and piteh that work iogether and are E'”“i::l;—‘"‘ci“i“m about haw the: melody ‘:"""""""":5 with the _5"'"'3'|
. E Exx sirle Ll 1
shaped by termpo, dynamics, texture and Sructune ¥ mechrd Hhe compasiBan "';"H:UH L:Jplimp' = !e.m-gl-u-:;es "=
. . . =i e . hac/pict
+  Mototion: recognise the connection between sound and symisoel :urlm-:w_ = n 3ound and symibcl 9. graphicpictora
molationl
Performance
Knowledge Skills
Tor know and be able bo balk about: »  To chaose whaol to perform and creole o programrme.
e Pedarming is sharing music with an audience with belef ®  To communicate the meaning of the wonds and clearly aficulote
e A pedformance doésn't hove o be a dramal It can be 1o ané pérson ar e .
o each other ®  To tolk obout the venue and how Lo use it 1o best effect.
+  Everything that will be perfonmed must be plonned and learmesd *  Torecord the performance and comgsane i B0 a prevdous perfonmance.
*  fou must sing or rap the words cleady and play with confidence *  To disouss and 1alk musically about it = “What went well?™ and "R
* A performonce can be o special occasion and invelve an audience would hove been even better if..?"
including of pecple you dom’ kiow
® |t planned and different for each oooosion
* A performance imolves communicating ideos, thaughts and feelings

Appendix 3 - ‘Best practice for teaching and learning

Ofsted's Music Subject Report -

Striking the Right Note - Sep 23

‘Music teaching too variable in quality
and often not given enough time’

Report Highlights

* The strongest aspect of the curriculum in primary schools was teaching
pupils to sing

* Considerable variation in the amount of curriculum time allocated to music
in key stage 3

His Majesty’s Chief Inspector, Amanda Spielman, said:
I'm pleased to see primary schools making music more prominent in the
curriculum. However, music is not given enough time in secondary schools
and it’s clear that in most schools, teachers need more support to deliver a
high-quality music education.




Curriculum and Assessment

« We don't endorse or recommend schemes of work, not even the model music curriculum we don't
just look at the resources... at the curriculum intent...What's as important is the implementation by

the teacher and that implementation from the teacher leads to the impact.

= |If you can show us a great curriculum, a great sequenced curriculum that has challenging work in
each year group, that is ambitious in terms of the technical, constructive and expressive
knowledge young people learn and they deliver it in their work that is recorded and they can show

you and show us at the end of each stage in education that's progress.

technical, expressive, constructive

‘These three elements are interrelated, they're interdependent and we teach them all

together.’

Technical: Intention into sound (e.g. notes on a page)

Constructive: Implementation of the components (knowledge of how they are constructed)

Expressive: Creating an Impact (how should it be played/sung? What is a musical
performance?)

Progress, Progress, Progress

-Supﬁorting sublject leaders to develop a curriculum that deliberately and incrementally
teaches all pupils to become more musical.

*Making sure that all pupils can develop their musical talents and interests, by offering
extra-curricular activities as well as instrumental and vocal lessons.

*Ensuring that teachers provide ongoing feedback to pupils that improves pupils’ music-
making in both technique and expressive quality.

*Continuously developing teachers’ subject knowledge, including their musicianship skills
and their un erstandin%_lof what high-quality music-makinﬁfhould sound like for pupils in
the age group they teach; this approach should align with the choices set out in the
school’s curriculum.

*Actively seeking the support of local music hubs or other sources of expertise when
developing and improving the curriculum.

Composition

In most schools, across all phases, the weakest aspect of the
curriculum was teaching pupils to become better at composition

How do you feel about teaching composition?

Why?



Appendix 4 — ‘Music in EYFS'

Music within the EYFS takes place withing the specific area of Expressive Arts and Design, however
it impacts multiple areas within the EYFS Framework as illustrated below:

Reception Communication and Language » Listen carefully to rhymes and songs, paying attention to how
they sound.

* Learn rhymes, poems and songs.

Physical Development Combine different movements with ease and fluency.

Expressive Arts and Design + Explore, use and refine a variety of artistic effects to express
their ideas and feelings.

Return to and build on their previous learning, refining ideas
and developing their ability to represent them.

» Create collaboratively, sharing ideas, resources and skills.

* Listen attentively, move to and talk about music, expressing
their feelings and responses.

+ Sing in a group or on their own, increasingly matching the pitch
and following the melody.

» Explore and engage in music making and dance, performing
solo orin groups.

. The aim for owr EFYS children is to achieve the Early learning Gouls, as listed helowr:

ELG Expressive Being + Sing a range of well-known nursery rhymes and songs.
Arts and Design | Imaginative

. * Perform songs, rhymes, poems and stories with others, and
and Expressive

{when appropriate) try to move in time with music.

Within this area of learning children within the EYFS, children at St Stephen’s CE are immersed in a
cwrriculwm which encompasses Music.



Appendix 5- How do we know schema can be recalled to show that learning has taken place?

Introduce new learning...follow these
next steps (chunked lessons) '

First...
» Use the Rosenshine principles to help you think about the small steps
» Vary the small steps that you use each lesson

» Question understanding of the children with a range of different
question styles to determine how well material is being learned

Then...

» Guided practice to support committing learning to memory supports the
next step...

Independent Practice (Scaffold so all learners can access it)

Challenge - some children may wish to add more that they have learned
within the lesson

Finally...
» Children check their work

Do this because...

» We want to challenge all learners

* We want to make learning accessible for all learners

« We want to give children the best opportunities to ‘shine’

¥
At th d f Busstion A B T
e en 0 a 1. What is the To settle The movement | The number of
meaning of the permanentiyin a | of peaple from | people who live
- word 'migration’? nice location. one area or in one area or
unit... oty |coumn
another.
2. The definition of a [ Something that | Something that | The movement
push factor ... makes people | attracts people | of an object
Children will also complete an leave where they | to another place. | towards you
live
end of unit quiz- 3 Thedeﬁ(micnola Something that | Something that | The movement
pull factor is... makes people | attracts people | of an object
ThlS quiz Wlu be made Up Of 10 :;a:ewherethey to another place. | away from you.
: 4. A person who has | An emigrant Arefuges Asoldier
queStlon 5. been forced to leave
. . their country is
None of these questions will be known as.
new - yOU W'I“ haVe already uSed 5. The number of Increased Decreased Stayed the same
refugees coming to
them within your Retrieval e ;’E’if:he;:“ fast
Practice at the beginning of each 6. How many people | 15,000 TS milfon T billon
l around the world
esson. sre refugees”
7. The number one | Nigeria Syria Irag
- f
Do this because... f::::‘:i;?i“
+ It will support your assessment of WTS, EXS and GDS. e
+ It provides the children with an opportunity for s

instant feedback about how much they have learned
throughout a topic.

- We want to give children the best opportunities to
‘shine’.

Appendix 6 — ASPIRE in Music (in photographs and links)

A

(02



IO

|0

[rm



